utton (University of Bristol)

Dr. Sarah Turner (P @*ﬁ To,f_fs_tudies in British Art)
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{ Art as 3 ror,Jr en hantme r ~ etaphor for art; the Iegécy of Pre—' !
Rapha res ntatlon or musical evocation, of
enchan WOH i_“ , '@

Chi hood - Chil bod A enche ted Iand repres tatlons and understandings of
c I}Uhood 1 Grahame, J. M. Barrie and
the 'GoldengAge’ ofchlldrens terat ]

Enchanted and Haunted Spaces: Britain as. enc anted isle’; the landscape as a
culmination 'of historically encharited layers Cona& ~and the concept of ‘lost
worlds’; echoes of ‘Eden’; ‘Cox '__ ‘Arcadla, e

Fairytales an ytholog " ':_ ' erature in'the Edwardian age; appropriation of
mythological stories; W.B. Yéats and tt » Celfic Reviva

Psychologies: psy oanal is and the d am-worlg& Freud and British culture; art and

interiority.
Science and Te hho.l y,~ new.in - ns and breakthroughs such as the motor car, air
travel quantum theor R L\ -I' - “the trans-Atlantic telegraph; science
'flctron time-tlayg)«" 1« G ERE TN & ety
IR Sensuality and, the ‘Other’t enchantme exoticism; the enchantment of other
."-. '. Itures; Omar, Khay: am a o N Nig : _dian interest in Chinese,

Ilndlan,jnd Japa
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