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Medieval Theratre Projert

CHE PLAIE CALLER
CORPUS CTHRISTI

DIRECTED BY: Robert Cohen, Drama Department
Edgar Schell, English Department



- THE .
PLAIE s
CALLED

-CORPUS

_ CHRISTI

THE UCI MEDIEVAL
THEATRE FESTIVAL

Robert Cohen, Director
Edgar Schell, Dramaturge

Produced by the Focused Research : S
Program in Medieval Theatre '

‘Tues-Sat. Oct. 24-28, 1985
Tues.Sat. Oct. 15,1985
Preview Entertainment Sweet and Savory T:00 p.m.
Performance 8:00 p.m.

Fine Arts Village Theatre Stage
University of California, Irvine
Behold the Creation of the Fail of Angels. Adam and
Eve in the Garden of Eden and their fall from grace.
Witness the world’s first murder; wonder at God's
command for dbrahem to take his own son's life; and
experience the most tragic yet promising flood known

- to Han! '

)

Professional artists, in collaboration with medieval
theatre scholars, will create the exuberance and pag-
eantry of early religious drama as it was performed by
the townspeople in Engiish villages of the Middle Ages.
The plays, drawn from the York and Wakefield Cycle
piays of the 14th and 15th centuries, are a theatrical
celebration of Biblical history from the Church iiturgy
and its feasts. The Plaie Called Corpus Christi is the
first in a series of three summer Medieval Theatre
Festivals planned at UCL

Tuesday.-T hursday: All Seats $5
Friday & Saturday: All Seats $6

Tickets are now on sale at the Fine Arts Box Office,
10 a.m.-3 p.mi., Mondav-Friday, Visa and MasterCard
accepted, {714} 856-6616. -
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ORANGE COUNTY
WEEKEND GUIDE

Theater: Mediaval- & Modern

The medieval theater festival continues at
UC Irvine this weekend with “The Corpus
Christi Plays,” seven dramas drawn from the
Old Testament and written anonymously
between 1378 and 1576. The series of 20-min-
ute pageants will be presented today, Satur-
day and Tuesday through Thursday at 8 p.m.
in the Fine Arts Village Theatre.

Opening today at South Coast Repertory’s
Second Stage is Craig Lucas’ “Blue Window,”
a play set in a Manhattan loft that reveals the
fragiie threads connecting the lives of seven
characters. Directed by Norman Rene, *Blue
Window" plays Monday through Saturday at
8:30 p.m., Sunday at'8 p.m. Matinees Saturday
and Sunday at 3 p.m. Runs through Oct. 20 at
655 Town Center Drive, Costa Mesa.
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Edgar Schell, left, as God and Ron thard.s m whzte, as Adam in " The Plaie Called Corpus Christie” at UCTI's Fine Arts Village Theatre.

HIS_TOR_Y, MAGIC MIX IN MEDIEVAL EPIC AT UCI

By JOHN VOLAND

were no lelevisions, no radios,

no playhouses, no-films, no.
books Lo speak of—in short, where
media was a word Lhat applied only
Lo painting.

Now imagine yoursell plunked
squarely in the midst of a town
-gquare packed
with 5,000 people

Imagine a world where Lhere

! Bttt it 4 et

. Just as media-de- ORANGE
prived as yoursell, COUNTY

observing a spec-.
tacie wherein angels (ly singing in
the heavens, devils leap cackiing

ffrom smoky chzsms,” men: aed - yon ar0und 1375 in Middle English,

wemen of legend, re-enact their
.tragie tales and where earth-
quakes, burning bushes, flowering
staves and disappearances happen
‘as nalurally as rain.
.This is the kind of rough magic
f—prevalent in* medievai times
+-that scholars and thealer people
at UC Irvine are striving to exerton
modern audiences with “The Plaie

Cailed Corpus Christie,” a historical

re-creation of the English pageant
theater being presented through
Qct. 5 al the Fine Aris. Viliage
“Thealre on campus.
“Corpus Christie™ is the first of a
-three-parl presentation by the uni«
versity's new Focused RHesearch
‘Program in Medieval Theater,
which school officials plan to have
compieted by 1987—presenting

one part a year, the sum of which

wili tell the complele siory of
Christian mankind, from the crea-
tion of the angels to Doomsday.
“Corpus Christie” itself begins with
the creation of the -angels and
- concludes with the story of Abra-
ham and Isaac, with stops along the

way at the Garden of Eden and the

lales of Noah and Cain and Abel.

" This year's installment of the

huge theatrical presentation is ac-
* tuaily seven mini-plays, or “pag-

eants,” rather than one continuous

. narrative. Much in the manner of

“Tamara,” an experimental theater
piece now playing in Los Angeles,
each seclion, or “station,” in "Cor-
pus Christi” has its own dramatic
logu: -

“There are actually severai plot
lines working at any given time,”
said Edgar Schell, who chairs UCl's
department of English and com-
parative ‘literature and serves ag
dramaiurge for Lhe production,

F™You can pay particular atlention

to one station and see it through Lo

. Lthe end, or you can wander a.ruund

from story tostory.”
Schell said that the original ver-
sion of “Corpus Christie” was writ-

and continued o be performed in

- England for two centuries thereaf-

ter.

" “The whole production would
-.iake between one and eight days,

depending on how i was staged,”
Scheli said. “Thia series of pageants
represents the major popular dra-
matic form in England before the
advent of the proflessional theater,

. As such, it foreshadows much of

what we see in Shakespeare's
time.” ]

Robert Cohen, UCI's drama de-
pariment chairman, agreed. “These
are very [amiliar stories,” he said.
“These are the plays Shakespeare

 gaw as a child, and he was no doubt

influenced by them.”

The then-speclacular special ef-

" fecis used by the traveling players

—who used the resources of the
lowns they played in, for every.
thing {rom props and costumes to
aclors—were what created a last-
ing impression on Lthe Bard of Avon
and the rest of the medieval audi-
ences. Filleenth- and 16th-Centu-
ty designers and producers—and
the towns that spensored the shows

—solghl to oulde cach other in;’

dazzling the crowds.

Cne anonymous chronicler, re-
calling a French production in
1547, wrole that “the machines of
the Paradise and of Hell were
absolulely prodigious and coutd be
taken by the populace for magic,
for we saw Truth, the angeis, and
other characters descend from
very high, sometimes visibly,
sometimes invisibly, appearing
suddenly.”

Schell said that UCI's production
would hew closety to the medieval
leiter and spirit, employing an

(16)

authentic stage designed {rom
18th-Century engravings and in-
corporaling many of lhe period's
stage effects,

“We'll have people fall from the
towers on eilther end of the stage,
we'll have Hell opening up and
belching out fire and brimstone,
and we'll have Adam and Eve rise
created from the ground.,” said
Schell, "It'H be -:pcctacular all
right.”

Bul both Cohen and Scheil
stressed Lhat “Corpus Christie” is a
valid dramatic form in its own right
—without all Lthe effects.

“The pagcants are partly social
salire, partly plain farce, and partly
very serious drama, even tragedy,”
Schell said, "It’s very emotionally
engaging, even alter all these
yoars.”

Performances of "The Plale
Catled Corpus Christie” will be
Tuesdays through Saturdays be-
ginning at 8 p.m. Fer more infor-
mation, call (714) B56-66186,
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UCTs tabval features Otto Coelho as Noah and Mehr Mansourl as his wite,

A gem emerges from some dusly plays
UC ivine's English and drama departiments are presenting a medieval theater festival

By Thomas O'Connor
The Register : '

t's a tough role, but somebody's got
to play God.
Edgar Schell bears only slight
td resernblance to the traditional
image of the deity, that of the old guy
with flowing, snowy locks,
Schell more resembles &
distinguished, middte-aged schalar — his
real-life role at UC Irvine, where he
chairs the English and Comparative Lit
department. .
This week, though, Schelf starts
playing God — literally — when the

hope wilf evolve into a major,
international festival devoted to theater
of the Middle Apes.

The title of this weck’s offering might
sound drier than three-day-old toast, and
its source — five-century old,
anonymous English dramas based on
stories from the Bible — hardly seems
the stuff of theatrical allure in an age of
“"Cats"-style techno-wizardry.

Yet "“The Plaie Called Corpus Christi”
(the spelling is properly medieval),
which opens Tuesday for two weeks in
UCI's Fine Arts Village Theatre,
promises one of the year's most
unconventional — and potantially
rewarding — stage experiences in

“I've been absolutely astonished to
find how powerful these plays are.” said
Robert Cohen, UCI's drama chairman,
as well as director of the production and
— with Schell — the medieval festival's
architect,

"1 knew they were quaint and
charming and kind of fun,” Cohen said,
“but 1 had no idea they'd prove as
power(ul as [ think they will.”

What Schell and t1 other performers
are enacting at UCI are seven selections
from some of the surviving eycles of
“‘mystery” plays first performed in such
English towns as York, Wakelield and
Chester during the Middle Ages.

Irvine campus launches what organizers

Southemn Calilornia.

Please see FESTIVAL/KA

o

FESTIVAL: UC Irving’s drama and En

FROM K1

The mystery plavs weren't who-
duhits, but religious dramas drown
fram Lhe “mysleries” of the Bible,
sturies most of us learned as tod-
didrs: Lucifer's {all, Adam and
Fve, Noah's ark, Abraham and
Isane, the bimh and death of
Clirist, .

Their playwrights are unknown,
nnd unly Irapments of some sur-
vive, ot over hundreds of years
! plays were performed fn in-
asinply ‘elnborate annual festi-
vals, usually around the late spring
feiist of Corpus Christl,

Till recently, mystery plays
wele pretty much the province of
scholars like Schell {and the fellow
academics he's convoking for a
dat-long symposium at UCH Satur-
day as part of the festival). Scat-
tered campus productions — in the
United States, Canada and Eng-
land — tended to be arcane and
dendly duil

Eight years ago, Britain's giant
National  Theatre  successfully
taunched an ongoing project to re-
suscilate some of the plays for
madern avdiences. “The Myster
jes,” an innovative, three-play dis-
tillation, set to a folk-rr are,
has plityed to  grea lesg
thivughout Britain and iy une of
this yrar's sensations on the Lon-
don’stage.

| = pge

THEATER
PREVIEW -

What: A medigval thealer lestival "The
Plaie Called Corpus Chrisll.”

Where: UC Irving, Fine Ars Village
Thealrs.

Whaent Tuesday through Satuwrday, snd
Oct. 1-5, 8 p.m,

How mucht 35 weeknighls, 38
weekends,

Call: B56-6616.

Organizers of the UC! medieval
festival hope to duplicate the popu-
larity — though not the metheds —
of the British production, The
three-year local project is under-
Twritten by a 535000 grant from
UCI's fund for Focused Research
Programs. .

“We're trying to present them in
a way that opens them up for mod-
emn audiences, -that emphasizes

how modem they are,” Schell said

fast week.

The words are mostly modern,
thanks to a translation Coben did
from the original Middle English,
with help from Schell and another
UCI English professor, Stephen
Bamey.

‘The seven ptaylets, each about 20
minutes long, on view this year nre

all from the Old Testament, while
New Testament stories of Christ's
life will be produced next fall and
in 1947.

(Four of this year's seven mini-
dramas are drawn from a cycle
associated with the medieval town
of York, while three are from 2
different cycls, believed to have
been performed in the town of
Wakelield.)

"There's some possibility that
by the third year maybe we can do
an all-day festival,” said Cohen,
who hopes to see their baby grow
inlo a giant, internationally re-
nowned celebration of life in the
Middle Ages.

*The entire cycle would take 17
or 18 hours to do, and a cast of 200,"
said Schell. “We're not ready for
that, but we've talked about com-
bining them into a sweeping fook at
the whole cycle,

“We hope to develop outside
lunding so we can have a perma-
nent early-drama festival at Ir-
vine, not restricted to just English,
nor indecd to just medieval. Some-
one could profitably open up the
whotle field of drama before Shake-
speare."’

For now, the festive spirit will be
promoted via medieval “'sweets
and savories,” available ot feod
honths outsice the Fine Arts Vil-

lage Theater, along with jugglers
and period musicians,

Inside, theatergoers — limited to
about 200 a night — will sit right on
the stape on portable chairs, on ei-
ther side of a raiscd playing area of
raw wood. Towers rise at either
end of the ministage, linked by a
rickety wonden Lridge that will
serve os “heaven”

‘The dozen actors, who will wear
everyday medieval clothes, will
mingle among the audience when
they aren't playing the multiple

roles each is assigned (except.

Schell — God can pull rank). The
players include some of Cohen's
graduate students, as well as a cou-
ple of recent alumni from the UCI
propram.

“Electric lighting is the only
thing we have in the production
that couldn't have been done in the
original,” Cohen said. "“And the
music is all medieval.” It's per-
formed a capella, another how to
period authenticity,

Yel it’s not historical accuracy
Cohen and his enmpany are seck-
ing, hut an exploration of the theat-
rical potential in works that are
importa: ‘bearsof modern En-
glish-lar : theater.

“1I'm fascinated with their sense
of religion,” said Colien, who has
run UCIH's drama propram since

19685. L.

“The people who put these plays
together were intensely religious
without being particularly pious.
Their relationship with God was
much more direct, personal and
unencumbered than ours.

“The characters are trying 1o
lind aut what is the moral way to
cinthis world. They havetodeal
with tempiation, poverty, deptiva-
tion, death, ignorance. violence —
all the things we have to deal with
as a sociely.”

Sceing the mystery plays today
ts alsn, Cohen supgested. a chance
to watch the English language be-
ing formed.

*Lanpuage is created bnth pri-
vately and publicly,” he said. "It's
not just through people conversing,
but by pubtic forums, too, of which
theater is the most celebrated.

“In these plays we can see play-
wrights struppling with words,
with thymes and meter, trying to
put ideas into words. You can see
the writer at work, because it's all
50 fresh: dealing with the [irst
murder, the first kiss on earth, the
first betrayal, the creation of light
ftself,

"I think peuple will be surprised
that the stories pack so much wal-
oo, without n let of the dopma

glish depariments are dusting olf some medieval piays

we've built up nver scven centu-
ries.”’

But what ahoul the custing n.n
God? Could the head of UCT's En-
glish department be Tulfilling & se
cret fantasy. or maybe leiting roo-
tine campus poltics run amoek?

“0h Gad, no,"* sighed chairmnn
Schell, whu said he did “u hit of
acting™ In his Air Force Jays
“Bob (Cohen} thought it would so~
tidify the link between the research
and the performing part of the mes
dieval program.”

Besides, Schell langhed, “every
member of every department ony
campus would like a chance 10 sew
the chairman make a fool of him-
self. And now I'm giving them

one.™

(17)



ERII RV RY
,dULd By e qupear 12 $1ND1 )

T ansay) sndiod) payoy
31DLf sy 18 Buiuaas ok jo Jno

. mEEwEom 18 [iim nod ‘ascoyd..

“ROA YJIym JaYEWL OU JBY) Bunsia
.01 suted 12348 o Juam ©adnpoxd
ay), Kem sagie padofus aq ues
81Dy 1) *a3uapadya euoyeanpa
LR 3G 0] § juem 104 JI 10 Uajesy)
10 Bulaas ue Lojua nok g ‘0§

! . JURUIIO)
-1ad 3y) 18 324) panNgINSIp 5q (1M
sde[d aysuy) sndio 31 uo skes
~53 Jo j00q sFed-g7 v ‘sadusipne
31BINDP3 0 0S[Y "Us|] 07 Juem jsal
OUm 35043 0) 334} "Yaun| Yum ol

R G s

RN

* §1 wnpsedwAs 3y jo 1503 sy C
- L PIES RS

SHupas asagp qeym Kaspaid ) wey tupaay o pupy e sujed
PUFISIOpUR Of ABM JWOS WAy} 3O O pue $auws) 43u10 of Bupoo
aaid o} pue sfejd 2y jo amjes  £q jjRssu0 woy) ip e sujed
UL IMOQE 50U3IPNR.21eINP2 01 5] 3UQ) B[qRIlABLI _Aajeu moy
wosodueds 3y jo ssodind 3y, | -wos Juag awy 1no Jo oAy
h Jeads -9 jo pue yFnoy) jo suosyse] ay)
s A1Uno3 3t Jao |je saBajjod . 1o uopny ayL 5| yey) puy, pres
WOL] $10853)04 "PleS {aYdS (@ - IY ,WOPIIL] jO PUY ¥ 5| Bwiedp
-1auaB uy sdejd [eastpaw Bujop ;o £|1ea Aue Bupsas Jo Jinjesayy

SUOHPIAPISLOD ) 1noqe pus Aejd  £)1ead Aue Buipea: jo anjea ay [,
400 moge yeads o arayy aq |1m i 'ples ([syag wawidinba oy
[121wayy |eadspaw jo] pay ay; u 032 usspow 4ue duIsh Jou 213
9|doad paysinBunstp jsow sy, ‘Bupieays £[jeal 10u 21am os |2
- "wooy « -uifie asam £a1) se K|eoueydsiy

OPBASAILS 54N07) es9jq UL "wd | ' 3uop ase §03)58 ay) usajg,
0] "wre ] woy gz dag ‘Lepin . "BZURBRARIING [2A3]-LiNLL ¥
--18S paiagjo 51 wnjsodiiks v ‘Keyd 7, auass atgy Bupyewr “urtojjerd moq
Y] jo puno.dypeq sy ojug 10dsap . - ayi woay Buinado MINOK 5313,
BA[IP Of JueM OYM IS0 S04 pue afeis ay) a0qe yBy adpuq

w <y, 3U2s3d 3igj o Auuerd] ¢C v yim Jpnoeads st jas ay)
” o Jspyn " saBeja [BASLPIW 2] Ul S]lres

! sndiep pajed oeyyg 8Ui, Wl YgoN ‘SI PUB U se pnsueyy B Y1 10j sem yf se ‘aduauiad
Y3 pur J2)yan) 0RO Suepn}s auglg 0oL NO

X3 [euosiad 10wl v moys ay) Buy
“HRU PUR SI3MI5A JO JIYWINU D)
IS Bupnpar ades 2 ua s o) asudf
1 ; PUE 3434 SMO||E UOISIIA § [ "LUsD)
" -ad o) suonws watayip e Buyd

T A
i

{
i

. [Z #8pd— ‘$20)
Yo aey) uo saa

-1 -urioyrad dasy

" SBUTURIDS
. /suompny

Sk ALISHIMNAMIN . .-

. -, ~d0o)s "ume punore pajted suofem
2105 KN
- 'uo auop aem A Kjewfug
H ¥53id Jjoyie]) URIOy
- 3Y) O sI0AIAIRS Bdam A3U) asned
.29 1no padwels Aisnoiods alam
Aoy, “pauteldxa ([3yxg yieap
feareu e alp j upip sfed asay L,
. ’ ‘suoseal et iod
TI0) GIG] PUNOIR paySIERG Suam
" pue 9Jg] uj saBepa ysyBug uy
pauLlo)sad yury aram shed sy
o a8enBue) wispow -
o] uoyeldepe ayj 10) 1dadxe uony
-; =onpoad [euBuo By 0} anuy pakes
T3y ieyRg o) Buprodde ‘pue
punaifyIvg smoys sy Buyueasal
40 a|qisuodsas §1 ‘ABojodsnw pue
_S3luewing ‘£1oyst '\ae Rwelp.
+woy s112dXa Jo Xiw paseq-p[] &
'SAPNIG 313y [ [BAIIPI Uy welh
-0iq Y2Ie3as3y PasnIGg Iy ‘auny
2131 3(qIg jo uopedIae (23
, ~HIE3YY 1541 3y} JO uoliR|sueR] LD
vrPOW B St 3usiyT) SndioD) |pyag |
1efipy aey) wawredag ysydug
Aq pasnpoad pue uago) 4Gy
10883044 ewrel(] Aq padaaq)
' “Aepswoog pue AnaRer
- 2y Aeiptod s sagad om) Buimo)

.

aljeslyy

[BABIDB uo weibold yassasey pasnao, ey Aq pejuasald uoj)
-onposd ey u) pey sheyd fispyn sndioy,, l1oy-aBinjelwelp pus
100 18 usybug jo Jeya jeyos JeBPA—30NISIYd AINIAVIH

--19] 341 J0] 4234 e 23u0 Hupunaoo
“'sde|d asmng ‘Jees) pue weyeigy

Plie yeoN 'aaj pue wepy jo sa
~I018 BUYJ OF TIOITY JO |je) 2] Wrou)
SIS3URD) Jo samydeyd oz jsuy ey
YyAnoaL) Jamaia au sane fed siy)
“UGppaBeRWLIY 0] u0NEs) WOk

Auewny jo ueds ay) dequod

1M @gm sAejd |easipaw say;
1O S21438 € Jo ISy BY) § “Bajeai;)
aBejlip sy 84 2y Ul & g
PUR gZ-pZ "dag suns youm ‘an
Sy sndio) papin oy ay g
“Heads 0} suitaq jpsuny pary
suiBaq Hujiueya jealyqia jo punos
{31341 3y} pue "wip syydy ayy,
‘2Bess 2joym 34 sueds jexy apug

sup auif e &3.8,...83\.

F9NALL

18U 9] Y3731 ALl SPISUL AU
sty sndioy) papn) Mol

Majaa4g VWK

At ] 18 pasuLie jsni aaey nop qued
[eaipauwl Ul passaip s1 auokia
-A3 Y] 331100 nok usy] 'uo fu;
-08 $1 34[8] B pue ‘poo) yum syloog
sle 2aay) sjansunw Bunjons
pue w19)38n{ {q psja=id are nok

“udreay) ayy yoroudde nok sy

Z}43[] Ij4NE] pue
uetigsw|f) Apuay Ag

-Teadde reasrpowr yum e:ﬂm aare] : nNsLy)), .

61 23pd—
JUIAI] 0] Yorq
Aem s31 sayewd
Jojear) oy,

[eASIPIWL 3y 5 2HOU oA Buiyy

(18)



. “HIBLIaUD s1a8uls

B3pew o_E.s 131833 Yl

IPISING 318 UD 'acu1 Alreqan|q

Yim pajinis sajoydinte

10 SHB) JL1q SV SAqqIU

yons puw suLsa paoids jo dis
Moys-a1d v 10 A1183 FALLTY

‘pon sv souvunrogiad

snoLtadwy A|inptamod s Joyog

£q J8a0 papisard ‘sjquuasus

Jafepd-z1 ‘Suonis v 5]

‘(1IN0 purEls wieyRIqY J[3jeay

SPIBYINY UOy puw ueieg Ajlo

.mS:Em 8 uasuzf uzy) 3ugosyw

JoreaL

Afisuondaoxa ase saouvuLIopad
219435 10g “Yousde]s
S1) UMOPp au0) 0) spast
1A\ 8.4BON pue ‘Buimoyj-aaly
purE J83[3 4104 98I9A SuD{BL
. 30 SpuRWap 3Y) Ym A5woun aIe
1582 Buno4 §,uaye)) Jo surog
“s3vd Jowny-preduleq pauowse)

-PIO A[qei{al uaad 2aw 213,

“I31eay) jo juaurout asnbxa uy
318 SpI0oMm JUBIIS9Y *)51H 5,345

'9199-950 vy

‘94-G$ MU MoK

‘wdg

‘Aepinyeg o) Aepsen] |xeu pur

>mE=_m.m ‘Wybuoy 30::::90

QUIAI DN ‘edeey]

ey sLy ouly tesoym
“(fBrysad tojeoy)

[@AeIDEN B) nsuuD sndion

PelleD 81Bid ol tHIYM

M3IN3Y

PUB WRPY a[iym ‘Udavay oy
sdotp Aeaany Japon ‘snolusdul
Ua3J0 puw [RYsSI0NS AjUtiogun
Jsouwlfe a1y — SULILI0 [BA9IpaW
811 01 INJUIIR] pue — dAlR
Al{sornesy) eweap ay; Surdaay
0} SUOLIN|OS § 1019241p 24 ],
NIy 8 YBON UI0d3q
0} SPUIDSIP Jage| pum |, ‘usARay,,
S8 5[28uw SIY pue pop 534198
1941 28pLiq afiqout 'snouaiur
uw AqQ payuy| ‘pua Jayira
19 3511 S19M0) pAAled ‘utm]
‘IPIS IYNT U0 350[D A19A DRSS
JoURIPNY A} YIIM 'Poom meld

10 9815 modreu ‘guof e tHuns
dunvuiose) v pauonyse] ‘usayon
Noog-sejdno taudisap ymm
‘pue ‘pa1oaaip os[e SBY UIYO)
‘feutdiio ay3 Jo swyIAyL
38134 PUB IDAB(I 3Y) SUIRIAT JeL)
— Asureq usydag puw jjayog
1edpq siossajord ysiduy puw
U3yo) 113qoy JIIYD etieap 100
Aq — Buriapual wiapoul 210w
B ojul paysrjod A[3u23 ua3q sey
Ysiduyg s(ppri teuwtdLio ayg,
POD Jo suonol 1ovaisqr Alendea
Jo ‘axwadsayeys se sar[ie]
-swod-Auuyol yans jo Ausuap

1| 8 58 S9A188 1BY) 66plYg 8|jgoW B U0 PURS 'UNSUBYY Moy
puB 1814803 OHQO SILEPNIS BWEIP DN >n _x;..::oa ‘8jIMm S{Y puBs Yeopn

[EASIDALL JO 1SB9) B dn UsIp

6861 ‘97 -31deg -sanyg

JUSIIUEL 2Y) Ju Aue 109dxe

1U0(] "SSIUIDIP PUR SSAULSII]

Fuidedus yim [e1IIRW 2}

paleal) STUIRIP 253U} pI|qIasse
oYM s1a)tim snowuoue 9y,

‘sjueaded s [elpayie)

1215417 9y se saieyye

JUINIS0D PIABIYIIA0 YoNS UMOp

© sydtam 18y) ssousnonuazod

8N0IIsU03-J|as ‘Aaxoy ayy Jo

99J) A[inJssiig At A3yl pue ‘asuas

[euotieidsur Jo [BUO1)0AID

a ut 'sderd | sno1diay,,

10U 3l 353l [, "aJE) JprRWRIp

palesy 910w v} 0] pauIo1snooe

20UIIpNE Ue 03 IIVIpIWLN

AjButsiadians §911018 2531 savewW
181) Ajae)jlure) ayi 10U s3]

‘2BBS[ U0S

sIYy pue EEP:E Y 5.yeoN

'[9V pue uie)) ‘aay pue wepy

*12J10N7 JO |1') Syl (1USWIBISI,

PIO #4) o4y §3(el p[o1-yo Jo

H2IN[D ¥ 5918312-2] JUau1}{BISY)

SIys ‘dread 32141 23a0 pauuerd

" “suapanpazd a31q) Jo 1543

S, "SaLIMUI Y191 03 YIFL A

up pug[duy Ul s{vANSa) snoydipal

ysiae| Surinp psuriojrad

axam yeyy sdepd | Adsisdwr,,.

jueagla AJqeRIRWAL 34} JO BUICS
o) UMeIp ‘SILI018 {B01aIq
JO 3215n10 © st MOYS 2y,
'($910U100] AARY UIAD
saforue wesdoad pawrea) ayy)
100l0ud yaaeasas A[1e[oyss 4134
v Jo ued s 31 yInoy;[e ‘aueste
Burssed uey) azow tou ‘uy
yFiur Buifjads feasipatu ayl
sejulend se JIaynSu st NSUYD
sndio) paj[e) are[d SYL.,
Jo uonanpaxd Al 5,100
"S98Y J[PPI U W) 1atean)
Jo [rAnsSs) e dn pawiwup
3A,0UM SIB[OYDS Iutal] Df) ayl
10 £saLinod *yaam syl Aunoy
88urag Ul paaLLIe 'SINOQRIIY)
10 pOST B0 ‘pue(dug
10X Uy UGSEIS Jo1EIYL Yl
JO UOI)BSUIS J[IBWRIp 3y

J31s1Bay By
1ouuon,0 sewoy| Ag

SJBJOYOS

119315189y o4y

E3Y' A kS

(19)



v o

Orange Caast DAILY PILOT/Thursday, Septamber 26, 1985

Ancient plays superbly
‘recreated at UC Irvme *

By KATHLEEN CUMMINGS
Daily Piot Comrespondent

UC Irvine brings together pro-
fessional actors and scholars of
Medieval theater to re-create, in all its
magnificent simplicity, the early re-
" ligious plays, and succeeds brilliantly,
* *“The Plaie Called Corpus Christi,”
which _consists of five 20-minute

ﬁ ys, is presented by the Focused °

esearch Program in Medieval
Theéater Studies, as part of the first
continuing medieval theater festival
in the United States,

For contemporary morzlity to ap-
preciate the medieval spirit as ex-
pressed in these plays it must be kept
1t mind the human conditions that
existed in the 13th and 14th century.
In these times God revealed himself
to man directly, making it less
~ difficult to accept the awful things
that happened to many be attributing
them to.the will of God. Man needed
only to love and obey God and have
faith, that whatever happened to him,
the eventual outcome would be to his
good.

The Old Testament stories of the
~ fall of Lucifer, Adam and Eve, Cain

and Abel, Noah, and Abraham and
Isaac, had direct significance to the
medievai lives of both the people who
performed them and the audiences
who enjoyed them. However, even in
our skeptical age, these stories pluck
decp chords of recognition. We know
eci{ are as much a part of our culture
collective consciousness as the

“big bang” and evolution theories

(and for many, take almost
. equivalent size Eeaps of faith to
. believe),

As the audience gathcrs on the
stage, where we view the plays, we
enter an atmosphere of magic. The
huge, rough-hewn timber set, beauli-

y designed by Douglas-Scott
Goheen, looms majestically through

,:Ot'to Coclho, Mehr Mansouri are Noah and wife in “The

Plaie Called Corpus Christi'" at UC Irvine.

a fog pierced by amber-pink light-
beams and accompanied by vesperal
voices. When God, performed with
convincing eloquence by Professor
Edgar Schell, emerges from the mist
and speaks to the angels gathered on a
swaying bridge above middle-earth, I
happily cleared an empty space in
front of my agnostic mind, and gave
;nnyself up to the spiritual glamor of it

i’anicula{ly outstanding in this
production is the feeling one gets that

"the actors are really atuned to their

characters, not simply doing an
academic exercise that leaves little for
the general audience to munch on.
The costumes, designed by Chuck
Goheen, are as authentic as one could
imagine and beautifuily vared in
texture and style, greatly enhancing
the overall effect.

There are many fine performances,
but some which stand out are those of
Schell, Otto Joseph Coelho III (par-

ticulariy in his role of an ox) and Ron

(20)

‘Richards’

Abraham, and Gerard
Babb and Ken Jensen. Other cast
members include Matthew Sullivan,
Gina Adams, Gerard Babb, Mary
Workman, Paul Lovely, Mehr Man-
suri, Patrick Miller and Karin Ben-
nett.

The Middle English text was
adapted by Robert Cohen, Stephen
Barney and Edgar Schell. All deserve
much credit for creating a luminous
evemng of excellent entertainment:

(It's 1ronic that a production with

-this degree of intricacy and precision

would almost have to be sponsored
by the institution promoting the very
sin that got us into trouble in the first
place: eating the fruit of the tree of
knowiedge.)

The play will continue at 8 p.m.
tonight through Saturday and Tues-
day through Saturday of next week.
Tickets are $5 Tuesday through
Thursday and 36 for Friday and
Saturday. They are available at UCI
box office, 856-6816.
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SEPTEMBER 22, 1986

The Annunciation / The Nativity
The Second shepherd’s Play

The Magi " The Flight Into Egypt
The Slaughter of the Innocents
The Death of Herod

Robert Coben, Director

Edgur Schetl, Dramaturge

Fine Arts Village Theatre
University of California, [rvine
Produced by

The Focused Research Program in
Medieval Theater Studies

Dates

Tuesday-Saturday, September 23-27,
1986 _
Tuesday-Saturd: |, Seprember 30,
Ocober 1-4, 1986

(23)

Time and Place

T30 pom. — Medieval retreshmenss,
with entertainment and a4 complimen
try glass of Lambe's Wool or wine

B:00 pom. — Perkrmunce

Fine ans Village Thearre

Universioy of Culifors, Tvine
Tickets

$6 General: $5 for (CCl Faculny Sttt
Senior Citizens. Other Students: $35 tor
UCT Students

Tickets will be on sate at the Fine Ans
Box Office beginning Monday, Septem

ber 15, Box Office hours are 10 a.m. 1o 3

p.m. weekdavs. Telephone credit card
purchases will be accepted by the Box
Office beginning September 15 (714)

856-6610. For general information call
(714) 856-4904 or 42359,

New Universily



THE PLAIE CALLED CORPUS CHRISTI
PART II: THE NATIVITY




THE PLAIE CALLED CORPUS CHRISTI
PART II: THE NATIVITY
Text adapted from the Middle English by
Stephen Barney, Robert Cofien, Linda Georgianna and Edgar Schell
Produced by
The Focused Research Program in

Medieval Theatre
University of California, Irvine

Huﬁom:ﬂ: Note

Corpus Christi plays are actually collections of brief plays, as many as fifty-six

in an early state of the York Plays, that seek to dramatize the whole history of
mankind from the “‘Creation’’ to "“Doomsday."” The earfiest record of a Corpus
Christi performance comes in 1376 from the city of York and the [atest in 1575
from the city of Chester. During those two hundred years the plays were regularfy
produced 3 civic governments in dozens of communities all over England.
Written :EEEQE@\ (the Wakefield Master, author of the “Second f?w?._&
Play," is ane of the few ﬁpzz?&m playwrights) and performed by members of
Qﬁ,ﬁ quilds, the Corpus Chiristi plays were the principal form of popular theater i
the later middle ages.

A whole cycle fike the York Plays or the \ Wakefield Plays might G.Ss:.m several
fundred ﬁnao_jﬁh? and take several days to enact. Our immediate goal is [ess
ambitious. The Focused Research Program in Medieval Theater Studies, a group
of scholars in the schools of Humanities and Fine Arts, is presenting selected
groups of plays from the cycles that have survived. Last year we performed the
Creation, next year we will do the Passion and DGEB%E and this year we
present the Nativity. In time we fiope to create a permanent festival of medieval
drama. If you would (ife to join us, please contact Professor Edgar Schell in the
Department of English and C omparative Literature.

God ............ ... Edgar Schell
G L Ron Hastings
it o S Diane Robinson
Joseph .. .. ... ... .. Steven Benson
Elizabeth ......... Carla G. Sublett
JosEf. .. oocv o oen s e s Steven Benson
MO v ms 529850 Diane Robinson
Coll ....... Matthew W. Sullivan, Sr.

Gib ... Otto Coelho
DEaE = o csnmnwa James T, Donovan
Mak .. ... ... . ... Patrick MeGowan
Nuncius . ....... James T. Donovan
Herod . ............. Ron Hastings
ot g «oivu s usans Otto Coelho
2nd King . . . . Matthew W. Sullivan, Sr.
I W ssasazmis Patrick McGowan
Angel .. .c.co0000 Sarah Anne Dacey
Joseph . .. ... ... . .. Steven Benson
Nuncius . ....... James T. Donovan
Herod ........... ... Ron Hastings
IstKnight . . ... . .. Patrick McGowan
2nd Knight .. ... .. .. Otto Coelfio

3rd Knight

Cast

The Annunciation (Wakefield)

Zachary ... .. James T. Donovan
Townpeople . Gina P. Adams,
Otto Coelho, Patrick McGowan,
Matthew W. Sullivan, Sr.

Angel o vvuua Saraf Anne Dacey

The Nativity (York)

...... Gina P. Adams,
Otto Coelho, Ron Hastings,
Patrick McGowan

Animals

Second Shepherds Play (Wakefield)

P wongnsines Carla G. Sublett
Angel ....... Saraf Anne Dacey
Mary ........ Diane Robinson
Josepht . .. ... s Steven Benson
SHeep - . iniiivna Ron Hastings

The Offering of the Magi (Wakefield)

Mary . ....... Diane Robinson
Argel . .o Sarah Anne Dacey
Darncer .. ..... Carla G. Sublett
Animals . .. ... Gina P. Adams,

Carla G. Sublett

The Flight Into Eqypt (Wakefield)

Diane Robinson
o Gina P. Adams,
Carla G. Sublet

Mary
Animals

Slaughter of the Innocents (Wakefield)

.. Matthew W. Sullivan, Sr.

Counsellors . . ... Steven Benson
Diane Robinson

1st Woman . Carla G. Sublett
2nd Woman . . Saraf Anne Dacey
3rdWoman . . . .. Gina P. Adams



Death of Herod (N. Town)

Herod .. ............ Ron Hastings C ounsellors . . . .. Stever. Benson,
Nuncius ... ... .. James 'T. Donovarn Diane Robin-
1stKnight ... ... .. Patrick McGowan  Death ... ....... Edgar Sc.
2nd Knight . ... ... .. Otto Coelho  Devils .. ... .. Gina P. Adams,

3rd Knight . . Matthew W. Sullivan, Sr. Saraf Anne Dacey, Carla G. Sublett

There will be one intermission.

Production Staff
THIECloF . 5 s s v s s mma womn n B ¥ EE W Robert Cohen
DImaturge . . « oo oo ee e Edgar Schell
Music DIirector . . .« « « « o e e o e e Nancy Van Deusert
Setting Desigrn B s v s BB 0 pws wme ko Douglas-Scott Goheen
Costume Design By . . .« « o« o Chuck Goheen
Lighting Design R AR TR Michael Sundquist
Choreographier . . . - . .« oo Janice Gudde Plastino
Production Stage MARAGEr . . . .« « « oo Drew Scott
Techrical DIfection . . « o o o« v v v o o Keith Bangs
Assistant Stage Manager . . . . ..o o Michael Eqgers
Master CAIENter . . -« o« oo oo e David Sword
CHENET s ¢ vowon wmm w £ & 655 ¢ ams » ewa & B Leslie Skir- -
Running Crew . . .« .« - -« Dan Cordova, Ross Elbling, Renos Gro,.

Katfierine Murphy, Elizabeth Smith, Jennifer Wilcox
Electrics Crew . . .« o v« o o v Linda Funsten, Craig Pierce, Janie H obson
Box Office Manager . . . . .« o« oo Sharon Silva
Publicity/Promotion. . . . -« o« - oo Scottie Hinkey, Gerard Babb
COterifg By . . o oo v oo e “Essential’’
Hostess AITARGEMENES .« - o o+« o oo s Ann Tashjiarn

Special thanks to Al Ackerman of Clayton Controls

September 2327, 30
October 14, 1986
Fine Arts Village Theatre
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-‘Chrlst is early X-mas present

By Wendy Doetkott, Staff writer

" If it seems like Christmas comes sooner every year, you're right—and |
you need look no farther than the UCI stage.

The season’s first offering, The Plaie Called Corpus Christi, is the sec-
ond part of a selection of medieval “mystery plays” to be produced by
the scholars of the Focused Research Program i in Medleval Theatre
{(hence the subtitle, “Part [k The Nativity™). -

Though less spectacular than last year’s “Creation” dramas, these |
seven plays want not for lack of Miltonic grandeur. In “The Nativity,"
mankind—not God—is the star, The Divine Master Plan is a backdrop
now to the uniquely human struggles—and joys—of our earthly
existence. And like mankind, these plays are very funny, very poignant.

We emphathize with mild-mannered Joseph, played superbly by
Steven Benson, when he finds his supposed virgin wife is pregnant.
What man would not be enraged at her apparent infidelity, and what
man could ever helieve her story? We are inspired by Diane Robinson's
courageous Mary, whose initial anger at her impossible condition soon
melts into bliss, )

We can even identify with the fretful, spoiled-rotton-little-King Herod
(Ron Hastings) when he discovers there’s someone else around whos
getting more attention,

With God upstaged by mankind in “The Nativity,” we get the debut of
Death (English professor Edgar Schell) in the last drama. Death’s ap-
pearance brings the humanity of the plays into sharp focus—we get a
keen sense of our frailty as we realize our common destiny.

(44)



. UC! will offer the second
" instaliment in its re-creation of
the medieval mvstery plays.

University of California, {rvine
(856-4904 or 856-4259):

UCI's graduate drama program
has, under director Robert Cohen,
become one of the nation’s most
admired, and its productions often
have pienty of professional polish,

The not-to-be-missed offering
this year is both the first and, by

-several centuries, the oldest. Last

vear, the first installment in UCI's
three-year re-creation of the medi-
eval mystery plays — performed
under the title ““The Plaie Called
Corpus:Christi” — proved that an-
clent by no means equals arcane.
Late this month, director Robert
. Cohen offers Part 2 of the Biblical

cycle, “The Nartivity,” and it's a -

chance to clear the cobwebs on
some surprisingly lively theater.

Granted the school's adventur-
ous standards, UCI might have
come up with a musical more novel
than "A Chorus Line" (Novem-
ber), which is presently being din-
ner-theatered to death. But it wil]
be fun to see if the cream of the UCI
crop can handle the widely diver-
gent challenges of Strindberg's
surrealism (*'The Ghost Sonata,”
in March) and giddy Fevdeau
farce (this particular one. in May,
is called ""Not By Bed Alone,” but
it’s the style, not the content, that

. counts).

(37)
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STAGEREVIEW

UCT'S RARE GLIMPSE INTO
MIDDLE ENGLISH THEATER

1o (4 I8l | " flos Angéle# Times

By CATHY DEMAYOQ

‘ C Irvine forcefully breathes
new life into ancient stories
in the second installment of

its three-year cycle of medieval
‘plays, “The Plaie

Called Corpus gt
Christi, Part 1II. ORANGE
The Nativity.” COUNTY

There's one last
chance to catch this glimpse of
medieval life tonight at 8 in the UCI
Fine Arts Village. (Information:
(714) 856-66186). _ :

The “mystery plays,” as they
. were called, took Biblical stories
out of the sanctuaries and into the

small villages of England to be
presented in the vernacular of the
day. The carefully adapted text by
director Robert Cohen, dramatur-
gist Edgar Schell, Stephen Barney
and Linda Georgianna compresses
seven of these Middle English epics
into two hours and 40 minutes.
Which is not to say that “The
Nativity" isn't tough-going at
times; it turns out that 14th-Centu-
ry playwrights can be as

long-winded as modern ones, and
while the rhymed language is emi-
nently graceful, it is not always
easy to follow.

But the major contribution of

.+ Pleasesee' NATIVITY, Page 2

Jaes . Doovan plays J, one of the shepherds who visited the
Christ Child in the manger, and Ron Hastings plays Daw's sheep
in medieval play ending tonight at UCI Fine Arts Village Theatre.

a reminder that these peopie cho-
sen for greatness by God were
human, teo. That relevance sur-

vives the travel through time in .

this thoughtful staging.

" The time travel begins outside
the theater, where the crowd is
offered medieval food, drink and

song befeore the cast leads everyone |

onto the dark, yawning space of the
Fine Arts Village Theatre stage. A
wooden platform rises center stage,
bathed in eerily effective smoke,
with the audience seated on either

side of the long, narrow playing
space. The rough-hewn set looks
authentically crude, but it actually
conceals an array of modern gadg-
and sink, footbridges that emerge
from the floorboards and a pull-out
manger.,
The momentum only stumbles
* once, at the start of the shepherds’
story, one of the few times the
play’s language becomes a real
distraction. But the narrative re-

covers with an amusing subplot

(38)

ets, including platforms that rise’

‘NATIVITY’
Contmued from Page 1

“The Nativity" Hes in its rare
glimpse intg the genealogy of the
-English-speaking -theater. These
piays, which ran their course be--
:tween the 14th and 16th centuries,
"spring from a gociety poised on the
cedge of'a cultural explosion’and a
:cataclysnuc challenge “of church
.authonty Their anonymous play-
:wrights forged a new reianonshlp
‘between liturgy, poetry and music,
: making the Bible come alive for the
‘illiterate " villagers. that ‘made up
their audiences. .
#“Director Cohen and hlS durab[e,
,t.alented cast make sure'it comes
; alive for contemporary”audiences,
{too, injecting -4 fresh “sense-'of
~discovery on-this well-traveied,
“occasionally arduous road to Beth-
lehem: The focus in both the text
'and the “performances is firmly
fixed on the humans” perceptions of
:all these unusual heavenly inter-
“ventions; these characters are ordi-
. nary people caught up in extraordi-
ipary - circumstances. Diane
‘Robinson's glowing Mary is just as
.surprised as- her neighbors when
“the angel Gabriel- appears at her
:.door; Steven Benson's broadly
drawn Joseph is lesg than thrilled

. when his virginal wife suddenly

.turns up pregnant, and Ron Has-
.tmgs ranting Herod is cornical and
-evil by turns, pushed toward blind
~rage by an even blinder ambition. -
" Fallibilities abound, and while

“they let us laugh, they also serve as

about a missing sheep, the journey
of the Magi and the flight into
Egypt, ending with a bone-chilling,
literal final image as Death comes
to claim Herod and the jaws of heil
open up to swallow his entire court.
(Pageantry had its place in this
early entertainment along with the
human perspective, too.} Death
then turns to remind the audience
that he will pay usall a visit, sooner
or later-~conveniently leaving the
door open for next year's chapter,
the Passion and Doomsday.
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Shephérds have some fun

HENRY DiROCCQO

3

in segment of “The Nativity.” Facing camera, Patrick McGowan,

»

f"laie Called Corpus Christi, Part II: The . left, as Mak and Mathew W. Sullivan Sr. as Coll..

“Los Anceres Times”
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"The

By Jeff Ruhia
Spe;ial ta the Register

with spirituality. Martip Lurther

would eventually come along and
challenge how one got closer to God, bur
N0 ever questioned that God was every-
where, influencing everything. . |

No wonder the theater of the time wag

sn_'ict}y devoted 1o representing man's
retationship to Ged., “Mystery-piays.” as
they're referred tg now, portrayed the
great religious events of history, and .
were staged regularfy by craft guilds and
CIvic groups for mass audiences.

L ife in the late Middie Ages teemed

But these epic productions, which some- .

times took severa] davs and hundreds of
acrors, were not always Baunt arfairs,
Note the University of California, Irvine
tt_leaxer department’s sometimes stun-
ning, often funny second installment of irg
Ehree—p_art English mysteryv-play cyeie,

‘A Plaie Called Corpus Christi.”” (Parr
one plaved last year ang part three wiil
show next year,) ’

Director Roberr Cohen and dramaturge
Edgar_' Scheil have adapted the original
tex1s into the present offering of a play
dealing with the nauvity of Chrsy,

They 've updated it sorne for the sake of
contemporary audiences angd they've
taken an trresistble, Common-sense ap-
proach that caprures the humaniry of the
characters withour farsaking the ethereaj
elemenr o the story.

For instance, the tirst episode of the
“VenIng, wnich deals with the angei Ga-
briel's visit to the Virgin Mary to an-
founce she is to bear the son of Gud. How
wouid a wornan today feej if an ange} sug-
deniy showed up with similar news This

~girl, splendidly plaved by Diape Robin-

" som. is hardly charmed bv Ron Hasnngs:
angel. Scared out of her WIS is mare like
1t.

Then. snce she Bets over the imirial
shqck of entertaining such an uncommon
visitor, she's sull more than a little skep-

ticai about his message. When wue angel
points out that her belly has suddeniy
sweiled, she starts to take him a bit more
seriously. But what then of Joseph, her
nice, dependable, carpenter beau who is
suddenly told by Mary thathe isto be a
father — despite the fact they have never
united in the flesh? '
Cohen's staging and treatment of the
matenal respects our cultural orientarion
the way the first directors had to respect
that of their own audiences. Joseph's
fears, for example, of being cuckolded by
a younger man, as well as Mary's own ar-

titude, play well to our more secular our- _

look. .

This staging fully brings its characters
to life. The shepherds in **Second Shep-
herds Play,” one of the evening’s offer-
ings, is a good example. As we watch

them, before the brilliant star lures them

to Bethlehern, they're nothing more thap
carefree rustics thrown together by their

Job and trying to make the best of it
When one of them (Patrick McGowan) is
accuse of stealing a lamb, the inreraction
becomes hilarious. <

The set, designed by Douglas-Scott
Guheen, reflects the crude and ethereal
nature of the subjecr examined in these
stories. The long, rectanguiar stage is ele-
vared.(with the audience sittimg on either
side} and features a spare, stylized
wooden manger at one end and a wooden
tower at the other. Actors fly through the
incense-filled space overhead, supported
by cables, and descend into the stage
through exits hidden from the audience’s
view. Qff-stage choruses chant evocative
liturgical songs to puncmate the episodes.

Cohen has asembled a fine aroup of
mostly student actors (God is played by
Professor Scheil). And from one end of
the stage 1o the other, they are alwavs in
character, always acting, even when the
focus of attention is 30 feet away. This is
a big staging that cares abour small de-
tails. : :

(40)

The Register
(Santa Ana)

Noy g

Nativity' carries on the old
mystery-play tradition

The final scere of the evening is a strik-
ing one. Herod has gathered his counsel
and his soldiers for an orgiastic feast to
celebrate the slaughter of the innocents.
As they gorge themselves 3 heilish door
suddenly opens and demons emerge to
take the party to hotter premises. The red
wash of light and the slow motion work .
well here, too. - - . o el

Since this cycle takes a full three years
to complete, these stagings would seem to
rank as something of an event — n" the
quality is there as it certainiy was in qu:t
2. This is an often powertul. multisensuai
theater experience, and like the original
mystery-plays, its enjoyroent is not re- -
stricted to sairts-and scholars. -

A

"REVIEW

I ——

What: “The Plaie Cailea Compus Chnsti:
Part 2: The Natviry.© .
Where: Fine Arts Villaca Theatre, Univer-
sny of Califormia, irvine, .
Continues: Tonigr: amg Saiurday, 8 p.m.
{repeats Sept. 20-Cct. 4). Gucoar cre-
show entenainment Secins at 7:.20 o.m.
How much: 36 /35 SENars, stucens.
UCH facuity and siar.

Cail: 356-6615.

Suitablity: Al aces.
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The Slaughter of the Innocents, will be among plays being re-enacted during UCI's Medieval Festival.

Medieval theater opening on UC Irvine stage

The pageantry and
tragedy of English
medieval theater returns to
UC Irvine this month with
the staging of the second
production of the Corpus
Christi plays.

The Plaie Called Corpus
Christi: The Nativity, a
production of UCI's Focus-
ed Research Program in
Medieval Theatre Studies,
will be presented at 8 p.m,

Tuesday through Satur-
day, Sept. 23-27 and Sept.
30-Oct. 4, in the Fine Arts
Village Theatre.

Wandering minstrels and
medieval refreshments will
lend a festive atmosphere
to the theater grounds a
half-hour before each per-
formance.

The Corpus Christi
plays, sometimes called
mystery or craft plays,

(33)

were produced between the
l4th and 16th centuries in
England. They present the
biblical history of the world
from Creation to Dooms-

day.
Anonymously penned,
the plays became

associated with the towns
in which they originated,
This vear's scripts were
adapted from the Towneley
(performed in Wakefield)

and York plays.

In the original, produc-
tions eculd last more than a
week as traveling players
literally took over a town
during lavish religious
festivals, said Edgar
Schell, UCI chairman of
English and comparative
literature, who serves as
dramaturge for the produc-

See STAGE ... B-18



STAGE: UCI hosting
Medieval productions

Continued from Page B-15

tion. .

The series of short plays
‘or pageants represented
the major popular dramatic
form in England before the
advent of the professional
theater, Schell said.

These plays, then, were
what Shakespeare saw as a
child and were certain to

have influenced him, said

director Robert Cohen, pro-
fessor of drama at UCL.

The original Middle
English dialect has been
modernized somewhat but
still retains the flavor and
rhyme of the Middle Ages.
Updating was done by
Schell, English professor
Stephen Barney and Linda
Georgianna. associate pro-
fessor of English.

Though based on the Bi-
ble, the plays are more than
religious re-tellings—they
are satirical as well as
serious theatrical inter-
pretations of medieval life,
Schell said,

“The plays are not

preachy,” Cohen added.
“And (the players’) per-
sonal religions are not part
of this production. What is
is the fundamental decency
of the time that is in all of

12

+ 18,

Last year's production
began with the Creation
and ended with Abraham °
and Isaac. This year's
follows the Annunciation
through the death of Herod
including the Nativity, the
Second Shepherd’s Play,
the Magi and the Flight in-
to Egypt.

Next year's final produc-
tion will re-enact the Pas-
sion sequence. What
follows could be an interna-

‘tional tour where eight- -

hour, all-day performances
would be staged, much like
Nicholas Nickelby, Cohen
said. ‘

Tickets for the upcoming
production are $6, $4 for
UCI students and $5 for
other students and senior
citizens. Further informa-
tion is available by calling
856-6712 or 856-6718.

(34)
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- 'Tis the season

for UCI to continue
its mystery play

By Thomas O'Cannar
The Register

t the final fade-out in

A ourtale, a year ago, a
g celestial voice had sud-

denly, with just a split second

to spare, stopped the father

from knifing his own son, and

-a happy ending ensued.

This is September, time for
new seasons of ‘‘Dallas,”
“Dynasty” and — consider-
ably closer to home —- the sec-
ond instaliment in the English
language’'s oldest continuing
soap opera, the medieval
mystery plays.

*The Plaje Called Corpus
Christi,” a lively stage re-cre-
ation of l6th-century biblical
dramas, returns for the sec-
ond of a three-part, three-year
cycle, beginning tonight in the
Fine Arts Village Theatre at
the University of California,
Irvine.

The plays are the center-
piece of an annual festival of
medieval theater that UCI of-
ficials hope to see grow into a
major celebration, both of
theater and of scholarly re-
search into medieval times,

Last year’s inaugural dra-
matic offering flashed through
familiar Old Testament sto-
ries of Adam and Eve, Cain
and Abel and others, up
through Abraham and that
close call when God asked
him to sacrifice his son, Isaac.

This week and next, the cy-
cle turns to Part 2, "*The Na-
tivity,” focusing on the events
before and just after the best-
known of all stories, the birth
of Christ.

*This one's funnier, actu-
ally, more down to earth,”
said Robert Cohen, the head
of UCI's nationally regarded
graduate drama program and
director of the mystery-play
cycle.

*1It's funnier because
there's more comedy in the
human drama than when you
just have God and the angels
battling it out.”

In Cohen’s mounting of
“The Plaie Called Corpus
Christi,"” the audience sits
right on the theater’s stage,
on either side of a long,
wooden ministage. The stag-
ing is as authentically medi-
eval as contemporary
research allows. Electric
lighting is the only element
16th-century theater-goers
could not have seen.

There’s plenty of period mu-
sic, too, performed by the cast
of 12, all of whom slip in and
out of a wide range of roles,
from good guys and not-so-
good guys to divine characters
and even animals.

“We've huilt on the technol-
ogy we established in last
year's production,” Cohen
said. “We were really stab-
bing in the dark then. For in-
stance, we had no idea -
whether or not drama stu-
dents in Orange County could
sing liturgical music. It’s not
easy. Well, they could, so this
year we've broadened the mu-
sical repertoire.”

Arcane language should not,
however, prove a problem.

The plays are performed in a
modern version assembled
from old manuscripts by Co-
hen and two UCI colleagues,
Edgar Schell and Stephen
Barney. {Schell, chairman of
UCI's English department,
also appears in the dramas.)

The mystery {or “mir-
acle’) plays are among the
oldest known English-lan-
guage dramas, and were per-
formed during the Middle
Ages in elaborate, outdoor
productions, usually around
the late spring feast of Corpus
Christi. Although religious in
origin and purpose, they had a
profound effect on the devel- -
opment of English theater,
and one of the fascinations of
watching them today, as Co-
hen noted. is how direct and
modern they seem theatri-
cally.

(36)
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Of the cycles that have sur-
vived through the ages, some
in fragments only, the best-
known are those thought to
have been performed in York,
Wakefield and Chester. UCI's
version draws on elements
from each.

. The UCI show actually be-
gins before the official 8 p.m.
curtain time. Cast members
— who perform in everyday
medieval garb — will enter-
tain a half-hour before each
performance outside the the-
ater, where sweets and other
nibbles will be on sale. A free
glass of wine or “Lambe’s
Waol" will ailso be offered.
(Cohen described the latter as
foaming apple cider, prepared
according to a 400-year-oid

_ recipe.)

Next year, same time, Co-
hen and his cohorts plan to re-
turn with Part 3, which will

“take on the darker tales of

Christ's crucifixion and
apocalyptic biblical visions of
doomsday.

And by 1988, Cohen hopes to
have ready a day-long epic
amailgamating all three parts,
which UCI players could tour,
presumably to other cam-
puses. '

“*A third long-range plan is
to develop a permanent insti-
tute on early English drama,”

. he said, “perhaps in conjunc-

tion with the Humanities In-
stitute at UCI. We're only
doing eight or nine hours
(with the mystery plays), but
there are maybe 200 or 300
hours’ worth of English the- ~
ater in the medieval period
and the early Renaissance.
just sirting on shelves right
now."

THEATER
PREVIEW

What: 'The Plae Calied Corpus
Chnsti. Part 2: The Nativity,”

Where: Fine Arts Village Theatre,
University of California. irvine.
When: Tonight through Saturday, 8
p.m. (repeats Sept. 30-Oct. 4}, Out-
door pre-show entertainment begins
7:30 p.m,

How much: 36 (35 seniors, stu-
dents. UCI faculty and staﬂu

Call: 856-6616.

Suitahility: Al ages.
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THE
PLAIE
CALLED
CORPUS

The UCI Medieval
Theatre Festival

The Creation
Adam and Eve
The Murder of Abel
Noah
Abraham and Isaac

Robert Cohen, Director
Edgar Schell, Dramaturge

Adapted from the York and
Waketfield Cycle Plays and
produced by the Focused Research
program in Medieval Theatre.

Fine Arts Village Theatre
UC Irvine

Tuesday—Saturday
September 24-28
October 1-5, 1985

Preshow Entertainment 7:00 p.m.

Performance 8:00 p.m.

Tickets: (714) 856-6616

(5)
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ACTORS WANTED — PAID AND UNPAID
UCI MEDIEVAL THEATRE FESTIVAL

University of California, lrvine
Summer, 1985

Sponsored by the Focused Research Program in Medieval Drama
Edgar Scheli and Robert Cohen, Directors

Public Auditions will be held at the Little Theatre, UC irvine, on Monday and Tuesday evenings, April 1-2,
1985, for the first annual Medieval Theatre Festival which will be performed at UCI from September 23 to
October 5, 1985.

Stipends of $500 will be paid to five actors (four men, one woman) who will play multiple leading roles in the
seven plays that will make up this first year's festival production. (At least three years of festival productions
have already been planned and budgeted.)

A large number of volunteer (unpaid) actors are also required.

Actors seeking stipend roles are requested to prepare two contrasting verse speeches from either medieval or
Elizabethan dramatic sources. Actors seeking volunteer roles may prepare any 10 lines, memorized or not,
from medieval or Elizabethan dramatic sources. Early Shakespeare (Richard II, The Taming of the Shrew, Two
Gentlemen of Verona) will be particularly satisfactory material for audition purposes.

Volunteers are also solicited for the choir, and for backstage responsibilities {costume construction, carpentry,
make-up, publicity, etc.).

All auditionees will also be asked to sing a short song without accompaniment.
Festival rehearsals will begin August 13, and will be held on weekdays from 10 a.m. to 7 p.m. Evening
rehearsals will begin in mid September.
For application forms, and an audition appointment, write to:
Robert Cohen
UCI Medieval Theatre Festival
School of Fine Arts
University of California
Irving, CA 92717
Or call the Drama Office (714} 856-6614 Monday through Friday.

Application Deadline: Friday, March 22, 1985.
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School of Fine Arts
University of California
Irvine, CA 92717

Contact: Scottie Hinkey September 12, 1986
(714) 856-4259

UCI MEDIEVAL THEATRE FESTIVAL

The pageantry and tragedy of English medieval theater returns to UC
Irvine this month with the staging of the second production of the Corpus
Christi plays.

"The Plaie Called Corpus Christi: The Nativity," a production of
UCI's Focused Research Program in Medieval Studies, will be presented at 8§
».m. Tuesday through Saturday, Sept. 23-27 and Sept, 30-Oct. 4, in the
Fine Arts Village Theatre.

Wandering minstrels and medieval refreshments will lend a festive
atmosphere to the theater grounds a half-hour before each performance.

The Corpus Christi plays, sometimes called mystery or craft plays,
were produced.between the l4th and l6th centuries in England. They present
the'Biblicalihistory of the world from Creation to Doomsday.

Anonymously penned, the plays becamed associated with the towns in
which they originated. This year's scripts were adapted from the Towneley
(performed in Wakefield) and York plays.

In the original, productions could last more than a week as traveling
Players literally took over a town during lavish religious festivals, said
“dgar Schell, chair of English and comparative literature, who serves as
dramaturge for the production,

~more -
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UCI Medieval Theatre Festival
page 2

The series of short plays or pageants represented the major popular
dramatic form in England before the advent of the professional theater,
Schell said. |

These plays, then, were what Shakespeare saw as a child and were
certain to have influenced him, said director Robert Cohen, professor and
chair of drama.

The original Middle English dialect has been modernized somewhat but
still retains the flavor and rhyme of the.Middle Ages. Updating was done
by Schell, Stephen Barney, professor of English, and Linda Georgianna,
associate professor of English.

Though based on the Bible, the plays are more than religious re-
tellings--they are satirical as well as serious theatrical interpretations
of medieval 1life, Schell said.

Last year's lively production began with the Creation and ended with
Abraham and Issac. This year's follows the Annunciation through the death
of Herod including the Nativity, the Second Shepherd's Play, the Magi and
the Flight into Egypt.

Next year's final production will re-enact the Passion sequence.

Costumes are designed by Chuck Goheen, scenic design by Douglas-Scot:
Goheen, lighting design by Michael Sundquist, and choreography by
Janice Gudde Plastino.

~-more-
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UCI Medieval Theatre Festival
page 3

Tickets at $6 for general admission, $4 for ﬁCI students and $5 for
other students, senior citizens, and UCI faculty, staff, and Alumni
Association members are available at the UCI Fine Arts Box Office as of
Sept. 15. Box office hours are 10 a.m. to 3 p.m. Call (714) 856-6616 for
credit card orders and information.,

In conjunction with the production, a symposium on the Wakefield plays
will be held Sept. 27 with drama scholars from across the country. . Call

the English department at (714) 856-6712 or 856-6718 for further

information.
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Focused Research Program
in Medieval Theatre

School of Fine Arts
University of California

Irvine, CA 92717

August 16, 1986

Dear Friends:

Last year many of you attended the highly successful Medieval Theatre
Festival at the University of California, Irvine. Due to its popularity,
however, many of you were unable to get tickets. (70% of the performances
pPlayed to sold out houses.) We are taking this oPpertunity to offer you,
well in advance of the opening of the second spectacular season, the
convenience of guaranteeing seats for one of the limited number of
performances. ‘ .

Cnce again, professional artists, in collaboration with medieval
scholars, will create the exuberance and Pageantry of early religious drama
as it was performed by the Cownspeople in English villages of the Middle
Ages,

Last year's plays explored ancient beginnings: the creation of the
universe, the first words, the first kiss, the first murder, the flood, and
the new beginning. This year's production, THE PLAIE CALLED CORPUS
CHRISTI, PART II: THE NATIVITY, tells the story of the events surrounding
the birth of Christ, and centers on more modern issues of civilization:
tyranny, oppression, retribution, flighe, holy war, and ultimate Justice.
Not just "Bible stories,” these medieval plays have uncanmy resonances of
Present day political life. :

Beginning with the "Annunciation,” included in this cycle of plays:
will be "Joseph's Troubles with Mary,” "The Second Shepherd's Play," the
play of the "Magi," the "Flight into Egypr,™ the "Slaughter of the
Innocents," and the "Death of Herod."

- Enclosed you will find an information sheet including selections from
reviews from the local press of last year's production and all of the
pertinent information of the performance schedule. Also, you will find a
convenient order form to use for individual or group ticket purchases.
Remember, return the form early to guarantee seating for one of the most
unique and fascinating theatrical experiences in Southern Califormial

Sincerely,
e Balf—
Gerard Babb

Fine Arts Publicity
{(714) 856-4259
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THE PLATE CALLED CORPUS CHRISTI
PART II: THE NATIVITY

Robert Cohen, Director
Edgar Schell, Dramaturg
Douglas-Scott Goheen, Scenic Design
Chuck Goheen, Costume Design
Michael Sundquist, Lighting Design

Produced by the Focused Research Program in Medieval Theatre Studies
University of California, Irvine
September 23-27, 31, and October 1-4, 1986
Fine Arts Village Theatre

Ticket Prices: $6.00, General Admission; $5.00, Students

7:30 p.m. Medieval refreshments, with entertaimment and a complimentary
glass of Lambe’'s Wool or wine

8:00 p.m. Performance of "The Plaie Called Corpus Christi: Part IT,
"The Nativity"

The Annunciation
The Nativity
The Second Shepherd's Play
“The Magi
The Flight into Egypt
The Slaughter of the Innocents
The Death of Herod

Reviews for the 1985 productian of "The Plaie Called Corpus Chrisci®

"The dramatic sensation of the theatre season in York, England, circa 1500

or thereabouts, arrived in Orange County this week....UCI's lively
production of "The Plaie Called Corpus Christi” is neither quaint as the
medieval spelling might hint, nor more than passing arcane...,.The modern

rendering...retains the flavoer and the verse of the original....The
director's solutions to keeping the drama theatrically alive--and faithful
Lo its medieval origins--are almost uniformly  successful and ofcen
ingenious. Lucifer literally drops from heaven, Adam and Eve's first
hesitant words are an exquisite moment of theatra. There are aven reliably
old-fashioned barn-yard  humor . theatre....Several performances are

exceptionally affecting. It's a strong, l2-player ensemble, presided over
by (a) powerfully imperious performance as God."

Orange County Register, September 1985

-more-

(29)



Medieval Reviews--cont'd Page 2

- "UC Irvine brings together professional actors and scholars of Medieval
theatre to Yecreate, in all its magnificent simplicity, the early religious
plays, and succeeds brilliantly....As the audience gathers on the stage,
where we view the plays, we enter an. atmosphere of magic. The rough-hewn
timber set...looms majestically through a fog pierced by amber-pink light
beams and accompanied by vesperal voices. When God...emerges from the mist
and speaks to the angels gathered on a swaying bridge above middle earth, I
happily cleared an empty space in my agnostic mind, and gave myself wup to

the spiritual glamor of it all. Particularly outstanding in this
Production is the feeling one gets that the actors are really attuned to
their characters, not  simply doing an academie exercise, The

costumes...are as authentic as one could imagine and deserve much eredit
for creating a luminous evening of excellent entertainment.

Daily Pilot, September, 1985
FINE ARTS BOX OFFIGE INFORMATION (714) 856-46616

-------------------------------- clip Bere-- - ...
FORA OFFICE USE ONLY
Medieval Theatre Fegtival S
THE PLAY CALLED CORPUS CHRISTI, PART II: :;
THE NATIVITY Cashin
Return this form to: Your Name
Medieval Theatre Festival Address
Fine Arts Box Office zip
University of Galifornia ’
Irvine, CA 92717 Day Phone Eve.
Please send me tickets for THE PLATE GCALLED CORPUS CHRISTI,
PART II: THE NATIVITY, for (date)
Number of General Admissions @$6.00.................... .. $
Number of Student Admissions @ $5.00................ ... .. 3
TOTAL ENCLOSED. ...ttt 5
Make checks payable to U. C. REGENTS -...0R...
'Chafge to your VISA or MasterCard:
Card # Exp. Date

Print name as it dppears on card
Authorized Signature
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- MEDIEVAL DRAMA SYMPOSIUM
Focused Research Program

1n
Medieval Studies
Saturday, September 27, 1986

Heritage Room in the University Center
9:00 a.m. to 3:00 p.m.

9:00-9:30 Registration

9:30—10:45 » “The Mastery of the Wakefield Annunciation”

—Professor Micedl Vaughan, Department of English,
University of Washington

10:45-12:00 m “Raging Herod and the Feast of Fools”
—Professor V.A. Kolve, Department of English,
University of California, Los Angeles

J2:00-1:30 Luncheon

[:30-3:00 s “The Embodiment of Evil and the Incarnation
1in the Wakefield Cycle”

—Professor Martin Stevens. Dean, School of Liberal Studies.
Baruch College. CUNY

For information: 714/856-6712

----------------------------------------------

T} Fuil Registration $10.00 ' [C Student Registration $7.00 [ Symposium $5.00
{Includes Luncheon) {Includes Luncheon) (Without Luncheon)

NAME PHONE ( )

INSTITUTICN

ADDRESS

CITY, STATE, ZIP

Make checks payable to UC Regents
Flease return registration form Mail to: Medieval Drama Symposium :
before September 19, 1986 Department of English and Comparative Literature
University of California, Irvine
Irvine, CA 92717

We will confirm your reservation and enclose a map.
(31)



Irvine festival features
medieval Corpus Christi plays

On a swaying bridge above middle-earth,
God emerges from mist and speaks to
gathered angels. Seated on one level of
the stage below, the audience watches the

action in UC Irvine’s Medieval Theater
Festival. This month, in the second of the

" program’s three seasons, visitors will see
events surrounding the birth of Christ
unfold on a three-tiered stage. (Last
year’s plays explored the creation of the
universe, the first words, the first kiss, the
first murder.)

These dramas reenact the Corpus Christi
plays first performed in England between
the 14th and 16th centuries at the annual
suminer feasts of Corpus Christi. Written
to educate clergy and laymen in Chris-
tianity, the dramas are lively, playful, and
theatrical,

Each play lasts 15 to 20 minutes; seven
are performed each evening without
pause. Beginning with the Annunciation
and including Joseph's Troubles About
Mary, Magi, and Flight into Egypt, this
 series ends with Dearh of Herod,
Arrive at 7:30 to meet the actors and
enjoy sweets, savories, and cups of wine
before taking your seat in a folding chair
on the stage,
Shows begin at 8 pm. September 23
through 27, September 30, and October |
through 4 at the Fine Arts Village Thea-
tre on the UCI campus. Admission is 56.

Sunset Magazine
- September [ssye

JON DIDIER

r-
Bathed in gther-worldly light as ke pauses
on suspension bridge, God gazes at shepherd
while audience watches from lower fevel
of stage during Corpus Christi play

Beginning September 15, tickets will be
available at the Fine, Arts box office (open
10 to 3 weekdays); for tickets or informa-
tion, call (714) 856-6616. a

(32)
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School of Fine Arts
University of California
Irvine, CA 92717

Contact: Scottie Hinkey (714) 856-4259

Public auditions for the first annual Medieval Theatre Festival will
be held at the University of California, Irvine, on Mon. and Tugs., April 1-2.
The auditions will take place in the Fine Arts Little Theatre from 7-10 p.m.
Festival performances will be from Sept. 23 to Oct. 5.

Stipends of $500 will be paid to five actors (four men and one woman)
who will play multiple leading roles. The seven plays that will make up this
first year's festival production. are based on 0l1d Testament stories and
taken from the York and Wakefield C&cle plays. (At least three years of festival
productions have already been planned and budgeted.)

Actors seeking stipend roles are requested to prepare two contrasting
verse speeches from either medieval or Eiizabethan dramatic sources. Actors
seeking volunteer roles may prepare any 10 lines, memorized or not, from
medieval or Elizabethan dramatic sources. Early Shakespeare (Richard II,

Taming of the Shrew, Two Gentlemen of Verona) will be particularly satisfactory
matérial for audition purposes.

Volunteers are also solicited for the choir, and for backstage respon-
sibilities (costume construction, carpentry, make-up, publicity, etc.)

All auditionees will also be asked to sing a short song without accompaniment.
Festival rehearsals will begin Aug. 13, and will be held weekdays from
10 a.m. to 7 p.m. Evening rehearsals will begin in mid Sept.

Anyone wishing to audition should call the UCI Drama deptartment before
April 1 to secure an audition time slot. (714) 856-6614,

L
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University of California, Irvine 240-EB-85

Communications Office
6th Floor Administration
Irvine, California 92717
(714) 856-6922

CONTACT: Elaine Beno, {(714) 856-7911

Sept. 12, 1985

Actors 'and scholars will re-create the exuberance and pageantry of early
religious drama when UC Irvine stages the first continuing medieval theater festival
in the United States.

"The Plaie- Called Corpus Christi," presented by the Focused Research Prog;'am
in Medieval Theater Studies, will be held at 8 p.m. Tuesday through Saturday, Sept.
24-28, and Tuesday through Saturday, Oct. 1-5, in the Fine Arts Villaée Theatre.

Forty-five minutes prior to the nighﬂy shows, the campus will host a small |
outdoor festival with food, music, jugglers and other entertainment reminiscent of
medieval times in English viilage‘s.

Members of the audience will be seated on the stage near actors who will
perform on a large rough-hewn set flanked by 15-foot towers, the castles of God and
Satan.

The play actually is a collection of seven pageants, each approximately 20
minutes long. The stories to be presented are taken from the Old Testament. They
include the creation of the universe, the fall of man, the expulsion from the Garden
of Eden, the murder of Abel and the stories of Noah, Abraham and Isaac.

Written anonymously between 1378 and 1576, the medieval scripts are known

Collectively as the "Corpus Christi Plays."

-more
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MEDIEVAL THEATER

Page 2

Many of the dramas, part of a series of medieval festivals to be staged at UCI
during the next two years, haven't been performed since the Middle Ages, and rarely
has a production of this scope been attehpted.

The play is the centerpiece of the medieval studies program headed by Dr.
Edgar Schell, chair of the Department of English and Comparative Literature. The
production involves actors and scholars from the schools of humanities and fine arts.
Schell acts as dramaturge and plays the part of God.

Though the dramas are six centuries old, UCI scholars think they have all the
elements that appeal to audiences--comedy, pathos, suspense and spectacular
theatrical effects.

"The time is ripe for the rebirth of medieval plays," said Dr. Robert Cohen,
chair of the Department of Drama an& director of the production. "They represent
the roots of Western drama and the first expression of English drama.”

In order to achieve productions fairly close to the originals, scholars
researched medieval staging methods, costume design and the medieval
interpretation of the biblical stories. |

The dialogue has been modernized, however, since the pageants were first
written in Middle English.

Tickets for the performances are $5 on Tuesday through Thursday and $6 on
Friday and Saturday. They are available at UCI box offices, ((714) 856-6616).

The focused research program also will sponsor a symposium on medieval drama
from 10 a.m. to 4 p.m. on Saturday, Sept. 28, in the Silverado Room of Mesa Court.
Registration fee is $10, which includes lunch. Call the Department of English and
Comparative Literature at (714) 856-6718 or 856-6712 for more information.

#
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Facused Rescarch Program
in Medieval Theatre

School of Fine Arts
Cniversity of California
Irvine, CA 92717

August 19, 1985

Dear Friends:

Something new and exciting is happening at UC Irvine's School of TFine
Arts, and we would like you to be a part of the fun!

September will see the first in a series of three Medieval Theatre
Festivals produced by the Focused Research Program in Medieval Theatre.
Ten performances of "The Plaie Called Corpus Christi"-are planned in which
a group of professional artists will recreate the pomp and pageantry, the
language and lyrics, the music and magic of this early form of drama.

You will behold the Creation of the World and the Fall of Angels,
closely examine the Fall of Man, witness the world's first murder, wonder
at God's command for Abraham to take his own son's life, and experience the
most traglc yet promising flood known to man.

The Medieval Theatre Festival is a specially funded project intended
to recreate the plays produced on the Feast of Corpus Christi at York,
Wakefield, and other English towns during the l4th through l6th centuries.
These pageant plays, considered to be the parents of theatre as we know it
today, are presented in a new, scholarly adaptation.

Performances of "The Plaie Called Corpus Christi" have been scheduled
for Tue.-Sat., Sept. 24-28, and Oct. 1-5, at 8 p.m. in the Fine Arts
Village Theatre at the University of California, Irvine.

Individual ticket prices on Tue., Wed., and Thur. evenings are $5;
Fri. and Sat. evenings are set at $6.

We would like, however, to invite your group of tem or more to
purchase tickets at $4 (Tue.-Thur,) and $5 (Fri. and Sat.) Call our Fine
Arts Box Office at (714) 856-6616 for more information about group
reservations. Tickets are very limited for each performance, so call now to
insure seating. We feel that this will make a great activity for your group
and are very eager to hear from you. Won't you join us?

Best wishes for a full and fruitful academic year. Hope to hear from
you soon,

Sincerely,

5
;

Scottie Hinkey
Public Relations
(714) 856-4259
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. UNIVERSITY OF CALIFORNIA, IRVINE

BERKELEY * DAVIS * IRVINE * LOS ANGELES * RIVERSIDE * SAN DIEGO * SAN FRANCISCO SANTA BARBARA * SANTA CRUZ

SCHOOL OF FINE ARTS
IRVINE, CALIFORNIA 92717

February 26, 1985

Dear Colleague:

I hope you will wish to circulate or post the enclosed audition
announcement of the UCI Medieval Theatre Summer Festival.

The Festival, which is jointly sponsored by the School of Fine Arts

and Humanities, is open to public participation at all levels. The
plays we are doing are from the York and Wakefield cyecles: The Creaticn,
Adam and Eve, Cain and Abel, Noah, and Abraham and Isaac. In the

coming years we will be doing the Nativity and Doomsday plays. We

hope to attract a substantial community following, as well as an
international audience of medievalists and theatre scholars.

Perhaps you will call this announcement to the special attention of
colleagues and most serious acting students. Four units of University
Extension credit will be available, if desired, to all participants
for the payment of a nominal processing fee.

I should note that the festival will not be able to provide any housing
or hospitality; therefore we anticapte the participants will already

be located, or be able to locate, in the Southern California area for
the rehearsal and performance period.

Cordially,

R u

Robert Cohen
Chair, Drama

Enclosure

(11)



University of California, Irvine
Volume 16, Number 1 |
m Sept. 23-Oct. 6, 1985

~ Joshua Logan, Medieval Festival Highlight Fall Events

>

A sentimental trip down Broadway s Qct. 1-5, in the Fine Arts Village

memory lune with Pulitzer Prize-winning Theutre. o
playwright Joshua Logan will be among Reddy will give her first lecture on a
the highlights of the fall performing arts university campus at 8 p.m. Wednesday,
schedule at UCI. Oct. 16, in Science Lecture Hall. Her
Songs from Broadway shows and talk, ' Am Woman,’’ carries on the
anecdotes about Hollywood make up the theme that earned her a Grammy award
90-minute program called *‘Joshua and eventually became an anthem for the
Logan’s Musical Moments. " It features feminist movement.
Logan; his wife, Nedda Harrigan Logan; Journalist Donald Woods will speak
and Broadway performers. on ‘‘Apartheid and the Continuing
Logan is co-author of **South Tragedy of South Africa’ at § p.m.
Pacific,” **Mister Robents,”” **Fanny” Wednesday, Nov. 20, in Science Lecture
and “*Wish You Were Here.”” He di- Hall.
rected hits including " Annie Get Your Woods is author of **Biko,” a biog-
Gun’" and ‘*Picnic.” raphy of slain black South African leader
The show is scheduled for Friday, Steve Biko. A special adviser to the 49-
Oct. 11, at 8 p.m. in the Fine Arts Vil- nation Commonwealth Secretariat in
tage Theatre. London, Woods is known for his edito-
Other programs on the fall calendar rial attacks on apartheid.
include a Bnn_._n<m_ Enmmon ﬂmwﬁ._e&r two _.ﬂ.:n School of Fine Arts will present Mehr Mansouri, as Noah's wife, and Otto ﬁon_:? playing Noah, rehearse a scene from **The Plaie
opera tnc»_.:c:csm. ethnic music, the ““Chicago,” at 8 p.m. Wednesday CuHed Corpus Christi,”" 1o be presented by the Focused Research Program in Medieval Theatre
show “"Chicago’” and talks by singer through Saturday, Nov. 1316, und Studies. The production will be staged at 8 p.m. Tuesday through Suturday, Sept. 24-28, and
Helen Reddy and journalist Donald Tuesday through Saturday, Nov. 19-23, Tuesday through Saturday, Oct. 1-5, in the Fing Arls Village Theatre.
Woods. . in the Fine Arts Village Theatre. The Bob
The medieval theater festival will Fosse musical is an exhilarating saga set
feature the first major production of a in the 1920s. :
group of medieval dramas. **The Plaie Opera altcionados can see two pro-
Called Corpus Christi’” will be staged at ductions at UCI this fall. Both perfor-
8 p.m. Tuesday through Saturday, Sept. minees are set for 8 pom. in the Village

_ . verls aturd: Theatre.
24-28, and Tuesday through Saturday, (continued on page 3)
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Edgar Schell, chair of the Department of English and Comparative Literature, portrays God in UCT's
*The Plate Called T armmate Rt "

A QL1 ALY CARLD

{continued from page I)

The first, **Orpheus in the Under-
world,”" will be performed by San Fran-
cisco Pocket Opera on Wednesday, Oct.
9. Opera a fa Carte, one of the leading
Gilbert and Sullivan companies, will
stage ‘“The Mikado’’ on Saturday, Oct.
12,

UCI will host a series of ethnic music
concerts throughout the quarter, includ-
ing performances by Scottish, Indian and
Irish folk groups.

A lock at the dreams, discoveries and
advances of distinguished faculty con-
tinues with the **Search for Knowledge:
A Personal Journey™’ lecture series. The
talks are held in an informal setting so
that speakers and guests can participate in
a lively exchange of ideas. The lectures
begin at 7:30 p.m. at the University
Club.

The first speaker is Hoda Anton-Guir-
gis, director of the Cancer Surveillance
Program of Orange County and professor

b R

- medicine. Her iatk will be held Thurs-

day, Oct. 10,

Tony Delap, professor of studio art,
will be the featured Search for Knowl-
edge speaker on Thursday, Nov. 14.
DeLap’s work ranges from sculpture to
paintings and prints. It is exhibited in
many private collections and museums,
including the Museum of Modern Art in
New York.

Tickets for most events may be pur-
chased from two ticket offices on the
campus. The Fine Arts Box Office, lo-
cated in Fine Arts Viilage, is open from
10 a.m. to 3 p.m. weekdays. Tickets may
be purchased with Visa or MasterCard in
person or by tetephone except on the day
of performance. Call 856-6616.

The ASUCI Campus Ticket Office,
located in University Center, is open
from 9:30 a.m. to 4:30 p.m, weekdays.
This box office accepts cash and checks
only. Call 856-5549.

Tickets also may be purchased from
any Ticketron outlet or by telephone from
Teletron, 634-1300.
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Theater: Medieval & l}'lodern

.~ The medieval theater festival continues at
UC Irvine this weekend with “The Corpus
Christi Plays,” seven dramas drawn from the
Old Testament and written anonymously
between 1378 and 1576. The series of 20-min-

ute pageants wili be presented today, Satur- -

day and Tuesday through Thursday at 8 p.mn.,
in the Fine Arts Village Theatre.

Opening today at South Coast Repertory's
Second Stage is Craig Lucas’ “Blue Window,"”
a play set in a Manhattan loft that reveals the
fragile threads cennecting the lives of seven
characters. Directed by Norman Rene, “Blue
Window" plays Monday through Saturday at
8:30 p.m., Sunday at 8 p.m. Matinees Saturday
and Sunday at 3 p.m. Runs through Qet. 20 at
655 Town Center Drive, Costa Mesa.

-
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